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Art installation,Sculpture
1.8mx2mx1.1m
Glass, stainless steel, noble gases (neon/argon),fragrance, wax. _ -
2026 '

Inspired by lunar rhythms, this immersive installation explores the connection
between cosmic cycles, bodily rhythms, amle_ﬂ‘al states. Through glass
vessels, abstract organ structures, light, scent, and interactive responses, the
s~ work transforms invisible emotional changes into a multisensory experience.
Visitors engage with the installation through touch, exploring the relationship
between body, perception, and wellbeing.




The moon influences the tides of the Earth, and since
approximately 60% of the human body is composed of water,
the body can be understood as a miniature tidal system. The
changing phases of the moon are believed to resonate with
human emotional rhythms.

Human emotions do not originate solely from psychological
states; they are often expressed and experienced through
different parts of the body and physiological systems. This
project explores the relationship between lunar cycles, bodily
responses, and emotional states through the transformation of
celestial phenomena into anatomical forms.

The five glass vessels represent five astronomical moon
phases. The New Moon corresponds to the emotional state of
emergence and growth, represented by developing neural
structures. The First Quarter Moon symbolizes a sense of
ambition, competition, and upward movement, represented by
the spine as the primary supporting structure of the human
body. The Full Moon represents emotional fullness and intensity,
embodied through a powerful beating heart. The Last Quarter
Moon reflects a state of relaxation and release, represented by
alveoli, which regulate breathing and help relieve emotional
tension. The Waning Moon represents exhaustion and decline,
symbolized by fractured neural connections.



Different noble gases are sealed inside glass tubes, generating unique luminous color effects through electrical excitation.



When visitors touch the glass surface, their gestures influence the flow of electricity and the changing
colors. The current responds dynamically to the movement of their fingertips, creating an interactive
dialogue between the body and the installation.
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The five glass installations represent five astronomical moon phases, while the seven
candles are inspired by the seven moon phases in traditional Chinese culture. Each
moon phase corresponds to a distinct emotional state, accompanied by a specific
fragrance and a related poetic verse. The forms of the candles are designed to
correspond with the openings and structures of the glass vessels, creating a visual
dialogue between the two elements.
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As a multisensory installation, the work engages the audience through visual,
tactile, olfactory, and auditory experiences, creating an immersive artistic

environment that explores the relationship between lunar rhythms, emotional
perception, and bodily awareness.
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visual art sculpture

2021—2024
wax
1859m X 184cm

This project reflects on intimacy, silence, and delayed expression through a posthumous act of collaboration
with my father. Throughout his life, emotional restraint shaped our relationship; we rarely articulated affection,
et shared a tacit understanding grounded in quiet presence. As a child, | often sketched alongside him,
observing and drawing the same landscapes, though our works were never completed together. These

‘acts of makmg became a lasting memory of both connection and distance. Through
ine a shared gesture across time, using
f; the work examines ho
ation and emotional conti

10




g




®» 9
® Y
® 0
1 3
® 0
® )
» ®
o

® ®

L)

Y® P

Y® )

)

Jma/

)

) @

\

&

12



Other Works

The Twelve Zodiac Animals

visual art sculpture
2023

wax flavouring essence
variable size

Starting from the archetypal forms of the Twelve Zodiac
Signs, this series uses wax as a soft, malleable sculptural
material. Gentle fragrances corresponding to the five
elements of Eastern philosophy are subtly infused into
each piece. The works do not aim to construct grand
narratives or dramatic spectacles. Instead, they return to
the most immediate connection between scent and
everyday emotions: lighting, inhaling, pausing.

Each zodiac candle embodies a subtle psychological
feeling—relaxation, stability, focus, or a small spark of
joy. They are portable, touchable, and can sit quietly on
a desk, offering a gentle sense of comfort. Like twelve
fragrance friends, each with a distinct personality, their
minimalist forms and restrained scents accompany
moments of daily life, providing a soft pause in the
midst of a busy present.
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Other Works

Portrait Sculpture of the Founder of Forestry in China

visual art sculpture
2024-2025

clay granite
2.5)r'n Xx1.7m x 1.2m

This work consists of portrait sculptures of Han An and
Liang Xi, pioneers of Chinese forestry, created for the
Chongqing Academy of Forestry Sciences. The project
was completed over the course of one year and is
currently displayed in the Academy’s central atrium.



Other Works

Mist
Geometry Emerging fromIndustrial Ruins

visual art sculpture
2024

steel

2m x 2.5m x 3.5m

This work employs distinctive materials and structural forms to
articulate a tangible sense of regional culture. The I-beams form a
continuous silhouette reminiscent of the undulating Ba
Mountains, outlining their majestic contours and emphasizing
their resilience and strength.

The irregular structure, carefully welded from discarded iron
mesh, ingeniously evokes misty clouds swirling through the
mountains. The hollowed and interlaced mesh creates a sense of
lightness and permeability, resembling drifting vapour.
Meanwhile, iron chains—straightened and tensioned —symbolize
rainfall after prolonged drought, suggesting renewal and quiet
transformation within an industrial ruin.




Other Works

In-class practice

visual art sculpture
2024

cla

80cm x 25cm x 25¢cm
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Other Works

In-class practice

visual art sculpture
2024

clay

80cm x 35¢cm x 35¢m
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other works

Art installation,Sculpture
80cm x 25cm x 25¢cm

clay, 3d print
2026
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Other Works

Fields of Hope
Inspired by Su Shi’s poetry, this series reflects on emotional endurance and self-healing through symbolic landscapes and moving life forms.

visual art

2022 —2024
comprehensive materials
110cm x 78cm

Fields of Hope is inspired by Su Shi’s verse “I walk across the wild fields, where wheat grows in abundance,” which evokes resilience and quiet vitality within the natural landscape. Through abstract terrains, animal figures,
and celestial forms, the series constructs a psychological landscape situated between reality and inner experience. Fragmented landforms suggest states of uncertainty, emotional rupture, and inner conflict, while the continuous
horizon, moving life forms, and warm tones symbolize recovery, endurance, and the emergence of hope. Rather than depicting nature as scenery, this work treats the act of walking through the fields as a metaphor for emotional
regulation and self-healing. The series explores how connecting with imagined natural environments can support reflection, containment, and restoration, aligning visual expression with processes of emotional awareness and
therapeutic transformation.
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The Verdant Weave

Weaving a Breathable Future for the Bronx.

In a community long defined by the harsh lines of the expressway, The Verdant
Weave stitches a living, green thread into the urban fabric. Our philosophy is to
create a sanctuary that breathes. This is more than a park; it is a living tapestry,
co-created with the community, designed to actively heal both the environment
and its people. It is a declaration that clean air, tranquility, and natural
beauty are not luxuries, but essential rights for every resident of the Bronx.

The "Four-Season Weave-Frame," a beautiful and adaptive structure,
acts as the central loom for this tapestry. Season by season, it
fransforms. It becomes a breathing wall of leaves that filters the city
air, a cool haven where veils of mist dance in the summer light, and a
quiet sanctuary where the scent of pine strengthens the soul. Through
hands-on workshops, residents become the weavers—adorning this
loom with vertical gardens in spring, colorful canopies in summer,
galleries of memory in autumn, and beacons of handmade light in winter.

My vision for The Verdant Weave is to plant a seed of profound change. We
see a future where this corridor becomes the living heart of the community—a
place for healing, connection, and creation. If will stand as a vibrant testament
fo the idea that nature and the city can intertwine, not just coexist. More than
a landmark, we hope it becomes a legacy: a blueprint for how communities
everywhere can reclaim their spaces and weave a healthier, more beautiful
future, one thread, one leaf, one breath at a time.
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Vegetation analysis
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Luminous Vell

Mosul's Waterway of Remembrance

In Mosul's scarred landscape, Luminous Veil unfolds as a poetic act of
healing. This project reimagines five wounded sites—a fragrance garden,
a monument courtyard, a transformed mosque, a revitalized school, and a
meditative mourning space—linked by a sinuous water channel. Along its
flow, paper lanterns inscribed with names or prayers drift silently, casting
fragile light on the city's collective memary.

The purpose is dual: to cloak trauma with beauty and to reknit community
through shared rituals. By embedding Mesopotamian motifs into
modern sculptures and spaces, the design bridges ancient identity
with contemporary catharsis. The waterway, a “veil” of light and fluidity,
symbolizes both concealment and revelation—gently veiling scars while
illuminating resilience.

Looking ahead, Luminous Veil aims to become a global symbol of post-war
renewal, where remembrance fuels rebirth. For me, this project unveiled
water's power to carry grief and grace alike. Each lantern, a fleeting ember
on the surface, whispers that healing is not forgetting but tenderly holding
the past to let light seep through. Mosul's wounds, once shrouded in
darkness, now ripple with quiet luminescence.




INTRODUSTION

This post-war revitalization integrates five healing nodes. aromatic gardens, sculptural installations in historic ruins, repurposed mosque courtyards, interactive schoolyards, and contemplative mourning spaces. A symbolic water channel links all zones, where floating paper lantemns inscrived with memories or cathartic
messages glide softly. Each site features culturally resonant sculptures blending Mesopotamian motfifs with modern design, fostering collective healing through ritual and nature. By weaving water. light, and community participation, the project transforms scars of conflict into pathways for resilience, honoring Mosul’s layered

history while nurturing hope.
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DESIGN STRATEY
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MASTER PLAN

1 Pungent and fragrant plants

2 Cold-scented plants

EDEVARIA FRAGRANCE
THYME )
semi-shrub T, nx‘bndl_ _
" Tyi-tol t and adaptab
1o peor limestone soils zggremls a cool

OREGANC
perennial herb with
drought lolerance and
cool minty aroma
BASIL

an annual herb with
eweal epicy leaves

SUMMER SAVORY

annual herb with a
peppery-minty aroma and
hints of lemon

3 Sweet-scented plants

JASMINE

fragrant while flowers with
a long blooming season

FREESIA

blbous plant with
intansaly sweat-scented
fowers

ROSE GERANIUM
shrub-lke herb with
succulent stems

LEMON BALM

perennial herb with fresh
lemon-scented leaves

LEMON BLAM

nnial herb with
esh lemon-scenled
leaves

| LAVENDER

classic cookscented
plant

fragrance is used n
aromatherapy and
sachets,

shrub-like herb
nterse sweel
fragrance

4 Warm-scented plants

DAMASK ROSE
highly fragrant roses
producing precious
essential ol

SANDERS

the wooedy aroma
IS warmn and
mellow

AGLAIA ODORATE

the flowers are like
Fralns of rice, with a

ragrant and warm
SCcEnt

DAPHNE ODERA
f{' the fragrance is
rich and warm

climbing frame

Place candles to mourn the
deceased who died in the war

The name of the deceased is
engraved on the surface oi(
the device
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Mosul has long been influenced by
nomadic people throughout its history. In
the past, nomadic elements such as tent
life and cavalry traditions were integrated
into the local society.
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tent device can be disassembled, folded
and moved, with diverse functions

The shape extracts classic Islamic
patterns, including hexagons and triangles

wooden triangular structure offers a place
to enjoy the cool and appreciate the
scenery

Mengolian Scots Pine

The shape extracts classic Islamic
patterns, including triangles







The Ephemeral Coast

A Land-Sea Dialogue Between Remembrance and Rebirth

This project confronts humanity's futile struggle against time and
nature, staging a profound dialogue between remembrance and
rebirth on the Dammam coast. The design is anchored by two
symbolic entities: "The Monument," a static structure embodying
human memory and history, and "The Reef," a dynamic system
representing natural cycles and resilience. They meet in "The
Nexus," an intertidal zone where the core of the design unfolds.

Through the strategy of "Structural Symbiosis," the architecture
itself becomes a living habitat. Visitors journey from the "Chasm
of Chronicles" (The Monument), evoking a sense of loss, to the
interactive intertidal zone, and finally arrive at the "Ecological
Landscape" (The Reef), a symbol of new life. This narrative
path fosters an experience of reflection and reconciliation.

"The Ephemeral Coast" is more than coastal restoration; it is a
catalyst for a new model of coexistence. It aims to transform a
site of ecological crisis into a self-evolving ecosystem, envisioning
a future where human structures actively nurture natural
regeneration, achieving a true symbiosis between land and sea.




WEST NEWS AGENCY
R ————p—
LATEST
NEWS
PICTURES

Report of the Ephemeral Coast

g .
'STRATED WEEKLY

-
IWSPAPER ———uouoa3j

.[u-—- I

_ “The futility and magnificence of trying to fit
. infinity into a finite container”

“The Book of Sand” 15 a late-carcer shost story by Argentine wnter Jorge Lus Borges. The narmbive cenfers on a mystenous “holy book™ that pos-
sosses nesther o first nar a last page. Iis pages are r.'n';m'('fy numerous and mnﬂ‘-)m{'.-‘ arderod revealing new content cach bme they are turned,
mabing it as inexhaustible as sand The narrator's initial euphoria upon acquinng the book slwly tums into a ternifying obsession. He comes to
realize that this embodiment of the infinite 15 a “monstrous” object and ulumately seeks to rid himsellofit. The story profoundly explores phiko-

sopiical themes of mifimity, the unknown, and humanity's sense of dread and bewilderment when confronted with the imitiess

Currous
e
i Grood, wan! to contral it

Fear, worry about backlash
: Fhrow away

eloe . 5

“A Land-Sea

Apocalypse for mankind

I-‘ Humans yearn te leave a lasting mark In Hme (by erecting monuments), b:l_
'\r /™ the forces of time ltseif (wind, erosion) are destined to dissoive everything
7 (reducing it to sand). The ultimate fate of a is to be d

the very forces It seeks to resist.

Land reclamation |

N

Dialogue Between
Remembrance and _

Rebirth.”

o ———————————

Des truction of marine hab/

Vi ou'c;;r Vani, shc'c}
(Desert Civilization Gallery)

The Monument
(rethink and meamory)

Chasm of Chronicles
(Coastline Corridor)

The Reef
(rebirth and future)

artificial habitats

Humans want to control

nature, but time is infinite
and nature is vast. Human
greed and insignificance
will eventually lead to
self-destruction!l!

Leisure Activity Center o
The Nexus

(communicate and connect)

o,
Cosmic Lens
{Astronomical
Observatory)

Altar of Dust
(Pottery Workshop)

Observation Deck
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Dammam, Tide Times. Times are +03 (UTC+03:00)

Threats to Persian Gulf Marine Ecosystems

Climate changing and Land Reclamation and Pollution
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Second Floor Plan

“Clay Sculpture Workshop™~

fE he changes
carvos | L
of the coastline into a
visble place. warning

erisis and the coastline
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the center and intersection
are of the entire design.
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| and nature reminds us to respect and protect

Make your own clay
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“Humanity's insignificance in the face of time )

receive a notification
on your phone about
the changes in the
clay sculptures over
tr woar. Wateh
1y sculptures
turn anto dust bit by
hit and feel the
passage of lime.




Chongqing White Elephant

An Oasis of Bliss in the Uran Jungle

JinYi Feng

Chongging is a city of three-dimensional urban landscapes, a
labyrinth of interlocking layers and undulating terrains. Nestled
within the historic district of Chongging, the Bai Xiang Ju
complex resembles a miniature mountain city. Its architectural
layout is uniquely intricate, mirroring the city's undulating
topography, and exquisitely captures the essence of Chongging.
Attracting a considerable number of tourists, however, as
its popularity surged, it also gave rise to various challenges.
Consequently, the ongoing renovation aims not only to
enhance the visitor experience but also to address the issues
faced by local residents and mitigate conflicts between tourists
and residents. Transforming the Bai Xiang Ju into a veritable
paradise, not only can visitors experience the unique charm
and topography of Chongging here but also find joy, much
like its name suggests. The white elephant has traditionally
symbolized peace and joy.
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Timeline of the site

Commercial and residential integration 1993

-
After the 1990s, with the further
development of the market economy, w
some commercial and residential
housing began to appear, and the
bottom commercia resllcfenmal buildings
were used as commercial shops or large
markets, and high-rise and multi-storey
residential buildings were huilt on the
skirt floor I

Movie boom After2010
After 2010, Chongging because of its
unique geographical location, and
natural environment, many film and
television works came here to shoot,
but also let more people see the
beauty of Chongging

Current Issue

The increase in tourists has brought many inconveniences to
residents. Traffic around White Elephant Residence is congested;
confusing signage causes tourists to get lost and accidentally
trespass into private areas, violating residents’ privacy; thein- © O O O

crease in tourists has led to a reduction in residents' recreational Lm] w [UP [IIF [m
areas; and it has also increased noise and litter.

The roads I got lost and entered

are blocked by someone else's living area

tourists

Tourists are
not zllowed to
enter

Tourisis make a lot of noise
every day and cccupy our open

space

Two out of five residents
are over 65 years old

O

POUUY

Three out of five tourisun

This sign is so
confusing. | can't
find the way

Tourist boom 2021
Due to the filming of major film and
television works in Chongging, many tourists
have been attracted to come to punch in,
and the number of tourists has increased
dramatically

New era 2024

Under the change of times, the increase of
tourists also brings income to residents, so
the residents of White Elephant House
began to slowly accept foreign tourists, and
intentionally build White Elephant House
into a more standardized tourist attraction

Residents protst 2023

The increase in tourists has also
disrupted the peaceful life of =
residents, so residents have

united to protest against allowing
foreign tourists to enter the

White Elephant House

Yangtze River Cableway

O

|R1L ApISIBAY

Yangzi River

| "“‘I""“!"__"_

Yangtze River Chongging
Waterway Engineering Bureau

PLATFORM
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| resident

B tovrism

The number of tourists in Chongging has increased
million -
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After

11. Expand space

i |experience.
'3 Organize shops

“Rain Garden Walkway"
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b. Vertical greening area
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Location

iZAdd rest facilities to enhance the

e e g g ey oo By el R P ey A o e Ty g e s =y [ty gt | e g s i

Additional wood-proof layer - Aquifer
| Polymer strip

""" Vegetation layer
- Filter layer

Metal cover piate

Reof is hardened ;
Insufficient drainage slope.

prone lo watar accumulation |
Leakage during the rainy

Location y

| | '

g ?: | : | 11} l -

AR
Cement roof absorts heal: | ow vegetation | ]

High daytime lemperalures  coverage
Stow nighttime radiation

Before

|W§§r0r i
! residonts lack |
| pubic actunty |
1 shaces

1
e

JTenyorm tabric serving as a
:_'?trucuﬂl suppor for the subsirata)

A

Planting arsa

!mamnmmi

R )

Location

H
15 “’fl“J
®

Activities

Relexology Path

-

High surface runoff  High praportion of Low vagetaton g:: :‘n:inaus |

mpermaable coverage »

i T T T T ! e GCalery Water epinach Chilli Tomato
aves Wit SonarRE — e lﬁﬁc’ﬁﬁfﬁ: smail draln g pre" Herbs Fixed planhs
lgars@_wzmw ¢ ral<20%_ | diameter 1 % 1, ‘
Vegitation analysis sot ,%; 3 '(f -

_________ # [“ A
{ bt and drought resstant. ] par sy
i et | ~Mint Thyme Perilla Sedum
el ks I8 U ,
e T Flowers Qrnamental Fruit /
Lagerstioemia |rdica: Fistacia chinensis r ’ N =
' | > = e [ #- Fo { )
: Colored leaves, 1 r i
Shrub Toerant to moishes, | o
1 'Eﬂﬂtﬁwﬂl Marigold Vertena Stravibrry Cheay iomaioss dikicpogan Apackiis
Nanging domestica Larcpetaium chinense Bbomlng period
L
' ' — T P January | Faburary| March | April May | June | July | August |September|October Nmmbuv[l)ecembaJ i
i : S rook ysiem i
Her 1L ,' Good waler absorplion
Y! St walr purtcaton
Ins tectorun Crals triangulans
b :'snm' jlow o0, | 1
Ground ; + Lightweight. ]
Tl 8 :n.wwmum ¥
i 501 and mobdanes
Buus sinica var. panifola




v Sky color corridor
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Farewell in Candlelight

visual art public art
2022—2025

wax ink paper flower medicine tea leaves chocolate
variable size

Within the accelerated and high-pressure conditions of contemporary life, regret, anxiety, and
pain are often silently held and internalized. Using candles as its primary medium, this
project creates an intimate, small-scale participatory ritual that invites viewers to engage in a
restrained sequence of actions —confession, sealing, and ignition—as a symbolic act of
farewell. The burning flame gestures toward the passage of time and life, while also marking
a gradual transformation of suppressed emotions. As sealed memories are slowly consumed,
the remaining wax becomes a quiet trace—an index of what has been released yet not erased.
Rather than offering resolution, the work foregrounds embodied participation and emotional
projection, opening a space for self-dialogue and allowing moments of emotional loosening
and psychological renewal to emerge. '




4
~

48

]

. :Z"
1
1{‘.:{’/ IT.* %

%

Symbolic materials related to
individual memories are
embedded within the wax.
These materials serve as
carriers of emotions and
personal narratives, and as
the candle burns, they
gradually emerge and
dissolve, completing a
process of transformation
with psychological healing
significance.



As the central object, the candle
symbolizes the finitude of life and
time. Its act of burning points to
the transformation and release of
emotions, while the traces left
after it burns down become a
form of witnessing psychological
experience. Through a ritualized
structure and symbolic medium,
the work establishes a dialogical
relationship between participants
and their own emotions, offering a
pathway for psychological
regulation and self-repair
grounded in artistic healing.
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This work uses the burning of candles as a medium for emotional transmission and
farewell, carrying my remembrance of my father as well as a process of reflecting on
and letting go of my past self. My father, in my memory, was both resilient and
emotionally reserved, a quality symbolized through the forms of cacti and Taihu
stones. By abstracting these elements into sculptures and casting them as candles, the
act of lighting them on the anniversary of his death becomes a symbolic ritual that
bridges life and death, allowing unspoken emotions to be conveyed and enabling
emotional release and self-healing through the process of burning.
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The Things We Planted

visual art public art

2025

stone- plastic clay Mung bean soya bean mint rosemary
variable size

This project examines how time compression and ongoing pressure in contemporary
life erode individuals’ capacity to experience joy in everyday moments. Through a
participatory process, the work invites participants to revisit small, ordinary
experiences from childhood that once brought them happiness. These personal
memories are translated into visual symbols and drawn onto handmade seed paper,
which is then placed into vessels shaped by the participants themselves and
combined with naturally found materials to form a growing “memory terrarium.”
Within each container, memories are replanted and allowed to reemerge through the
process of growth, using plants as a metaphor for emotional restoration and care. By
emphasizing subtle, quiet, and non-spectacular forms of life, the project proposes an
art-based therapeutic pathway that encourages reconnection with small but genuine
sources of joy.

eee "

Seed Paper Germination Process
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Interview Case | Warm Bread
The participant recalls being picked up from
school by her grandmother, who would bring
freshly baked bread from a small local
workshop and urge her to eat it while it was
still warm. The smell of the bread remains a
vivid sensory memory, felt as if it belonged
only to the two of them. Walking hand in
hand while eating softened the entire journey
home. Through this memory, the participant
expresses a longing to return to the feeling
of being waited for and cared for—a sense
of warmth, simplicity, and emotional safety.

Interview Case | Paper Airplanes
The participant recalled their
childhood fascination with paper
airplanes —repeatedly folding them,
adjusting the wing angles, and
competing with classmates during
breaks to see whose plane could fly the
farthest. The joy of paper airplanes
came from the sense of
accomplishment in making an object
fly with their own hands, as well as the
anticipation and uncertainty of its
flight path once released. Through this
memory, the participant expressed a
desire to re-experience a state of
relaxation in their current life—
allowing things to be let go, without
predetermined outcomes, and finding
brief moments of ease and breathing
space in the absence of complete
control.

Interview Case | Candle Shadows

The participant recalls power outages during
childhood, when candles were lit at home
and she would place her hands beside the
flame, casting irregular shadows on the wall
and finding joy in these simple gestures.
This happiness came from a temporary break
in daily routines —no homework to
complete, no television, and the family
gathered within a small circle of light, where
time seemed to slow down. Through this
memory, the participant expresses a desire to
recover a sense of quiet and slowness in
everyday life, seecking moments of retreat
from constant noise and pressure.

Interview Case | Singing
The participant recalls singing freely in childhood and finding joy in releasing her voice without
concern for skill or judgment. As she grew older, fear of being evaluated gradually silenced this
behavior. Through this memory, she expresses a desire to reclaim emotional freedom and release,
letting go of others’ expectations and allowing her feelings to move more openly.
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Interview Case | Chalk Lines
The participant recalls drawing lines, mazes, and hopscotch patterns on the ground with
chalk during childhood, finding joy in the freedom and playfulness of the activity. This {
happiness came from having control over a small, self-defined world, where every line
and rule was decided by them. Through this memory, the participant expresses a desire to
regain a sense of safety and agency in a life increasingly shaped by factors beyond
personal control, seeking a space where choice and autonomy can still exist.
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Thank U For Watching



